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CONTEMPORARY INDIAN ARTISTS
ARE COMBINING TEXTILE WITH
OTHER MEDIUMS AND DISCIPLINES
TO EXPLORE PERSONAL HISTORIES
AND QUESTION GENDER ROLES

INTERVIEW
Kiran Nadar on the different
forms a museum can take

ART FAIR GUIDE
The shows you
must visit at IAF

FOUND OBJECTS
Bringing artinto
everyday living

SATURDAY, FEERUARY 12025

e L ..';.
A il

- HIT L L
e ;95;";_*“.,—:;- !

THEMANY
HUES OF DALI

Rare and stunning works of
Salvador Dali make theirway
tothe country forthe first
time as part of an exhibition,
‘Dali Comesto India”. The
collection will include
around 100 tapestries, prints,
etchings and watercolours by
the surrealist.
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with eolinn o e with th ] makye forms,
Pen marks very iongeartant part of my wark ax |
Interchangse them wiil cu, My wark Hes between
the seen and the unseen—between what is sald and
wanabl,” shies s, Mol was recently gart ofa shuw at
VHC, firFlem, featmring works by six artists who work
with stitchies on paper. for which she ercated works
lesinigiaran Mo tmcertaimties of the pandembe vears and
the e of mortality

Al indazally p.umml Iyl st foor s pase fve vears.

walesrt e eeeliim ef sel
portraits of fricnds s nentors, captur-
of Ehiekr oy Bamigeage and Fieial exgees:
hasereatedevocaive sell-portrals, which
showcase “momenisol sumender, where Eogsen mysell
anal et go " Chae of these features her Noating inwater.
“While flosting in water, thoughts deifi by, ln rare
ot of el sillipess, which 1 cherish
and ihen capraire iy b, she sayi.

At b Bradia At Fair, as part of Arnapa Medita Coaten -
porary Artsshowerse, she is stowing The Lognoyof el
oy Diecs. This i part of hierserics on the peaple who
Bavetonsched her life. “Melody bad abuge bmpacton my
Tl B warted to cagiisre a preodectiom of what peogle se
e ax-a vourngz and bubdab voungs gid - amd low she
actuadly is” savs Al B e portrii. you s Moy
peoesinngson o chadr, But a misror refleces hertroe sellasihis
iclealised wifwhods ready to fighit for eouality for people,
irmespective of v\lmlm she knows them wellurnot.

Soane ol theanzdsare mponding o ol grownig
aroumd ol 8 teadditbons, Plokan, for instance,
wouhd heeggoiing back (o herancestmlvilkyge in Assan’s
‘tclim;urullurul where her grandomo her weild weany
asriehieeda chador on the loom af lone. She wouldalso
visit the famous F Bazae b Guwaliath. whers new
didgnsanmd mack ki silk back start e combngin,

She started to collect sorgss, confused an fiest about
lhow 1o e theo However, Plinkan believes that dis-
cared seraps svmbaolised a wouid in hersaboonscios,
coniected with fosing her Lather, and s would keep
vollecting them e shiewent. She ned 10 Vo
ara for her basheloesat the Mahar TR RS
v, and started workbng on pain Howen et palst
andl eobour elld non stk LT
outdor huzasrs
inthecity sl cannt scrss memitains o scrap falinic. 1

had aseulptural Feedtoid, Lstarbed makingg small three
dimensional formis out of fabric, laveriag them with
pradnthings” = the car-ohd, who ks wny Tusedd in Lon-
o Whenshe mov e UK, she diseovered many
textibes From dilfevent caliuresatcharity shiops.

She alsostarted dissecting and corrbng sards broag bt
Froam Assana. with the red Geboie giving her o newway of
soeing thresd as fhesh an Enoswn sluss as baddles.
She has slnee worked with mudii-colanped Talsede and
testures like sillk, velvet and beather in what she calls,
‘copstrocted textiles”. This helps her ereate “chaos in
order”. Her ar respenids o the tension beiween: the
Earniliar and the uiehmown: The use offorests s motifs in
b ok ap symibols for lier hooe s for e
“emysterionsass of inspoken oflis Themuthen-
tie natuge oftextihe s not just about fexture or oolows
i s art, carrving narratives ol history, culiure and
livead expsertenoea.” says Plhokan, Cvrrently, sl ases
thiread luf mark muaking and as repetition. "Usaally
10 harmosions way, Hiwever, 10k o
sl pepeat, stichand cut i bid toeke
ot forms,” shesays,

Tha carviid- I‘ip.mdzlnlu wass ulmtm'lm!wulli in

A&

uilent Bicnnale in

tered al e Koclsi Musiris
UM o] v el fevd s vesinbenst aatist at

e the pandemic, “there was a
shsuirtage of material both o Use puar-
ket anal fanmy life,” saps Entivae,
wher st in thes Tahlrpm: mdigh-
brtarliosid iof Delbis *The
o Ut Tsaay i has hadda
v trdition ol exchang-

1 alser Dk Dl in tex
tibes-and embribdeny as my
Dol was o ta Bor bk Dwme:
1 thoagha uI’I-rm;:ing all of thase
rractice.” Hewas
vt L hought of this

ivae started using the
sacks ln which mtkas wencalis
tribanted during the paasdeni

“Embroidery i

{fvoen topl The Blenk
Lenter by RANGIT Kadeka
rendered in embroidery
by crafteperions ot
Milazya; in 2018, Mok
Meher wiapped the
shaircases a1 Dr Bhuy
Diafi Laved Wbuegasem o reed
thread, and 'Dar Baclar'
by Mohd Intiyaz,

gy st work was insgired by tha Uarm Gon infegeral part

of Mubarmm processions). Thestitches, insome of my
wirks, becanuesvmbods for the superfieial besut ifca
thons rhat take place ina city o disgiise ivsactual fee,”
hesayx,

Chwi-of his installat oo Dar Badier, feabring metal
and Rl casting and textiie is based on personal nseme-
res, 10 rellects on the numberof lours that sach child
hastaspemd incertabn viliagesto freich water " When i
o h e apen dadly o amply Fulfibiog basic peeds,
Uhuesgs b i1 i e bl o Bhaink o bieaad st Ui
Tutatre?” Intivee s abso shiowing o speckally commis-
sioned gutdhor projectat the IAF. supported by Method
Art Gallery

TRANSCENDING DISCIPLINES
For the antists, exery material ad nvedivm has o dilfer
centencrgy, and by mixving and metging them, they are
abile to express originad fdeas. Monali Meber, wholives
il
perormance. I liwever, e red thread
meetl through each of these works, I was
that she started using woel len thresc 1 wrmgs botl e
senrrad-aned foundd olijects:
“Thaat was it of sy
gy s priving way 1o 1w ot
g pegilacedd by mobile plobes,
g innschiine— | v not fust preserving i oljecy
e miessages contained within,” she eliborates.

B DO, by wias anvited do respond to the works by
Viennese Expresslonis Egon Sclieleas pan of the art -
st s retrosgrective ol Uhe Vi Grogh Muscam Forthat &
created a video in whichishe could be seen covering a
Kenife with thrend. Soon affer, sl staried wizpgang pul-
lic spaces.

o 2008, s part of the exhiliition. Conneating Theodi
Teatifes in Contemporery Practice.curmicd by Tasnecm
Lakaria Melita and Puja Vaish. she wrapped the stair
el 1 Bhaw Daji Lagd Museonm in Munabsat in red
al, I e 024 shasw, e Hem al VIO, Meher e
ated a series of mixed media drawings on risograph.
titleel Minabicapes & Sexitble, which cinenged from |
HET et Db Linsreduragee, Slvieabsomarkicd the
drawings with stitches.

At it b it estibe s ndeepromothve quality
ton el bt plisary works who winrks
with both painting anad textile; Rinds each an extension
ol the other “Fpaint diiving e sday and croate foxtilesag
night, For me, Talirie acts as the lyries o my work amd
Pt s like wsong” she adds.

ACKNOWLEDGING THE
COLLABORATORS

b

bt also

Textile-based art cannot
in |m|:mu|l

rp
el 1 ¢ nilalnu’al "
crafl pra
ate momnmental works,
wihich take experiise and
Labsisur. Agsd now drtists
and eraligperions are
acknowledging cachather
e eqpual pariners in this

work with and support
preaple whin eunge Trom

et Lo tesddle

waorks, Lstarted working
with thiee Josc ul tadlors and
embrobdory artisis. The
works are now a callabo-
rathon between all of us.

Al b thwe provess of creatisg something togetber, cach.
all i experienees and stoshes comaes to the forelmn, ™
e explades,

Simblarly, Ao coblaborates with specialbsisin e
crnbrobdiny hwork takicsalotoftime - amininum
of twormonths. Fstart with & strong idea and thes letit
By throtighet boe coborirs, My beesd collabsoraton e Bhi-
pathi Anma and Bam, who specialbe inar, " she adds.

INTHE ARTSPACE
For ant institutions amd gallerles, it i importam to
ackndedge thedeep histories uulhnmlﬁlgumllud
e nescnibe itz while alao wwesasingoonsempeo
ey ngrieagss, According to Sl of Emanms An {7

g o specilic techniogues such as Sufymiaord, we can
|~1u;wuilhl!|e-'m~l:in.1hl|'.n :nl.:uuluu\-lun

= A sstitnetlons, { D st Im. the !l’\(klh&h
vevanplily these practiees amd ¢ Eul lerge precinoeive o
aotions aboul what copstitites ik’ art,” Sabu adds, To
5, Enuatnl Art recently showcassd Tie Bird
o W iededar, which featiood text fles by ploncering
v artist Apil Busnar Bos. The works showeased
b dhespromainatdion to wature, evident throuwgl vibwant
warres inspieed by ewers, plasits, anad liires.
Anotlees show which iscreating connections between:
Tistory amd e comtemporany B Seofee A Eehifbition
of Fnafierse Evedofuberies el Surface Embeflidhment as At
i Jolipner, Crated by Mavank Ma
claptersol the show, orgaiisedd
Kala Foundation. a
wennes ol Aclal Niwas, Anoop Singh ki Haveli and
Lakstumi e
Eachvenue spotlights & il
ol Il eepishiesidhery aanl siirface
cially i

1t aspectal the soalogy
el echoment. Expe
ereating is (he showease al Lakshmi Niwis,
Tocuses on lwow thiread work is transbated nto
|;_,mul|mug ainad installations,
Manslagh Kol wii biwsichery beling
[ \|'(M‘¢|MM1I|M wreanad installation fs fairly comern:
pewary, onecanndl ignons the historicl references o ils
testurabaqualities and tactilisy. “Lookat the cmbroidery
ont eeany metallic obgects sch s shields, armous wnd
elaborate anisal gearanc erappings. We tend o ihink
of everything as recent, but even tie contemporary
stemsi iy and history.” besays,

i froma a scanlprira] wonk Ly

Coralt amel o classle chrole dom

i Lewag
e

alsi s L pnisnnnimen al wierk, featur-
g wepnansi adibeles Froon Biar, hos g sculpiural quality io
Eniskia Paredh, i bee creation, nstead of using
|, b cemplover siclps of dbdsen, with thebase of

Face ennbweLishmsent typically befg ieade onclogl, Tl
filea here wins fo challengs the fdea of Tt mo-dinen-
stadual et rlaborates Mansingh Haul.

e, MiLaava Art Gallery in Mumbai—estab-
# by Gayatrd Khanna— s offe dngcontem
jperary art bn and embroddeny by erprcling master-
iy sl eimbreddery
stuchi, has been working on eahroddered bterpreta-
tions of arwiorks, For its inaugural shaw, the gallery
shiowcased weatile rendiions of works by masters such
455 H Raga, Ram K

At Els]u.ull.s]wl.\
it Et all
hoth existing amd new ones—ly antists ke Nikkil
Chopra, Shaurya Bumar, Ranbir Kaleka, Mangunaih
Bamaih and Rikha Rodwittiva,

Chopwa— the new curvor of e forh
Muzirds Blennale alowg with HH Ari Sp.
vesgrneded o the Tandseape of G, lis current hoe,
s work engages w cartist's personal experie
and colbective history of il state. Chagra’s layered nar-
rative lsoint Goa'seolonial hisory and nataral o
muent s been interpreted by the embrod
and comon Mreads and o blead
stitehes, backstitch, and maore. Th
taken over G000 hours o complet, “This
appeals o Bothsecamed collectors and new ones,’
wetermes have already been coblecting workhy these an
st el st 1o acdd another diension and Liyer 1ot seir
cotlection. The cmerging collectors are lonking for
wamnething different,” says Klunna,

As Bestille o reveals el o viewers o new fommsaad
Langgiges, W i important 1o s ook ol how cupaioss
need 1o respond to thid ever-evolving genre. Many Feel
hiat {4 ks oot guesed o disgalayings testiles as olijects but
Framing themw Lagoer cabtniral, prstithead anab ool
cal parratives.

Acvrrhing foSabun corators Dave the vl ability io
ereate connections by allowing textile an o e seen
thronigdydifferent Jovres. "By emleacing e iaiphinasy
approachees, carators can bring attention o bow e
waorks cluallenge, subvert, or engage with ghobal isses
Adhditionally, providing a platform for artksts who ane
workdng with estikes in ne
v expansion o1l mesbin
watvs Fuar aafien s 1 e

traclithonal wiys allows for
veahedary, offering new
aithin” shirsays
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Indian textile art

comes of age

Contemporary Indian artists are
combining textile with other mediums
and disciplines to explore personal
histories, question gender roles and
respond to a changing world
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B ol Tan Art Gablery, Mumbai, @ st of
e zeerated fhreglas soulp-
s e ntoview, et Reels Males
Wi Ewsier sharos a frgtire ationn piting push
s whidhe befng fmimersed on his plone;
anntheronse, i Like iy ooy for Festegraan, b
oy weand g & Ol | T=shin seated ona Eogds V-
n cotich, petting hisd Vir) Kluamni's Lates show!,
Hrotn Kot ixa exticeal commentary om the byper-dagi
Eivesthat e lesd, aed thie npectol e serven oo thirway
wie profect our personalities to shape perceptions. On
vierw 1 5 Feehruary, (s mot st the t ol thae winrks
ik s bnteresting bt s materality a5 well, Rhasing has
Bt pzslibingg 8l ostinebaries of embiroidery and textile
art wdth every e, And i thise B binoddesed
artificial leaves amc lowers on asroturf before placig the
seulpureson them, Broin Rof-a reference o Crdord e
bty s womd of 302 b fatiires hatd -cmbaoidensd
les ax well, which abs contemgdaie the psychal
bt of teshinobogy anaar daily lves,

Wi insenates with eabirokdery, V bl
artist Debhishs Panl Tooks at the Muidity of iestile forms
tovpxpilone and express hisqueer idemtity. For perform
wnees stchins M aond My Prty, e arist crafts sculprorad
lremses, which don’t sulscribe toany gesaler nonms.
Artist Gurjeet S too s testbliotocounm s heters-
RO andquesrphobia I his

ot
anel m I thiek skin. His \uuk_
s ways b Baniled resdlsea ingh's

i
rie, phaitic

hemuonstrates i rewliation that recipes.
rasd productive
Is of abse. Capturing
discirmbon, hisworks
cmnbidy o oqui

ek thas impmeps ¥
bl with senlpioee, perform.
e, Vi, pabn g, prgser worke 10
ereate undeue vlsug) vocabiilanes,
The path was paved for this in
ot - kv ileruemrbiont Iradia, with art
bstn stich s Mrinalin Makherjec,
Netly Sethia and Moyiica Core
wan i garche an ||.\||||.

uu\hmu.nnl srbend b bibuar (e Jhives
Taetwven by andshill- hasedd

erafl. Mukherjee's hemp 1

seailptures, Correas diythm
wieaves insphed by the enengy
ire and Sethni’s mobile
sculpturesdemonstrated kayversd

I

Srulptural work oy
Koaietier Swallx

Chanakya Schoal praciiees
of Craft baing While they were consibered
shewrased at plones i ek, it is cndy
“Surface’ in e aindser ol artksts
[t hipuIr. etk iy actively working with testile ant

has riven. I & redent
wnihay, Manniiong s th
Ve Needle
arcompany-
b am exhi
1||I|<u1 ol

SUTEARALL FOUNEAT N

ary
\Imm Hn
s s et ile oy
art histortar a
| Vi

are odien associated with

. crafi, ang relegated 10
oS domedtic work
Wil the Arts and Crafts
- Muovenont led by William

Mueriin e inid 10th con
viry bvsiighi

wecrnihy that these mwdiums
hbving thee recogni-
1

of coni

MpOrary an makuu:.
This s theough thicffortsamd |

| sarstabed parasticesof prominens artis like Steida Hicks,

A Hga e Amarl, Glanakan soulptor E] Anatsud, Indianart-
Lt M rtraling Miskderjec, Fa ek vounger gen-
wation practithoners e dacogeetine Qui, Ana Teress Bar
Bl Faaigg Ahmmed o pamea few.”

This renewed Focus on textibs was abu the subpect of
Bty Kaakina s X022 The Ari Dofrettoe oohomn e AstNee
Newwa FPrivin whibely shes wrote alsout (1s sign
e brnber cubaral rechondng over mce and ineoal-
iy, "Tsnoroinckdenos that testiles are bedng actively and
intdmtiomally wsed By artisis of codor, who have
anchiad e Fromm tha canori of at histor, Tha
Hue exprerienosta iquisct bart steady groumdswell
w3 In th Iy Ty inoticel that 8
foels asil i ks kicked tndo mew, even higher Bl ®
Today, this genae can hosen at o
Labsatech s L Bienealedi Ve
Boe, extl
axpinne persomal 1
resspnael b0 ecoboggienl cla Tl o
arennee affords, along with the oppoun
humour and deepemorion, hasielped m;
thermes more aecessible.

Sinridd Rajgarhia, directorof Sereaedipity Arts Founda-

J rreds bt o gorowings number of voanger artist
text e, cimbroddeny, stitching and weaving a

reliims af expaession, e Kl dutens
svie practices nol only cory dieg-root sl coltaral and
aw ol marboers, Im[l::uiﬂlh\h wagtned foreonmem:
parary suljoets, 1 b been supporting
artises who e riils 10 address
therines such ss disglacement, identity ad the climate
wrisis, This ks evident in thedr projects Hle Wt
Prifirsite Faovess amid Abuindaniee i Searciy, which cele-
lirated reghonal text e ditio:

Pructitioers ¢
logzae togethier on endamgered wadi
niygues. Such practices ane now being recosnised by
dusnrclat boans e inst it kons. Asia Sociery India Centre:,
Tor instanee, hisannowneed its Arts Future india
Award for Bengalun-bised Tayeetn Clatietjee, wha
aleplots the monotony of cemestic lbour nthe lives ol
il be clas women. Whenever she visits 3 place. she
trics fo communicate witl the local wor
et meneents from their everydoy lives,

What s interestingg alsout Chattere's process is that
v st pere pares Large wenelilocks aned s prits e
visaeabon s colbioted ot women shae patrays i
bir word Shee abao madesuse of e rurl Bengal practice
sl ereifosii Keervetdra sainch bn bier work,

Forits forthcoaming edition, to-bse b in Dell fom &
Febaroary opwands, Tnekin Art Fairwill le-showcndng e -
b Dot works b fwo ol s artists: e residences, lnon
Phiukan ad Liaciualbee, Acconding e Jaya Asok,
atirecter ofthe Fair, Phadan's prctioe dews fromidmlige
nouscrafts, croating laverod narratives that being together
persotuil history with lansrculuralconcemes, Liacnalker,

syl o

o e other hand, investigates the relationship between
WBee Doonady comned s -l'l:ll nilmagining
B edogical coms
W s fradntings at the

air as part u:‘llu rab uI rnwlh.ll kil At ¥
vt B e ik gralaings, B e
sl in (e eoabwiclery process: e seoges paint flroagh
U maredbe < 0m o paper tooreate marks, and then
Burthver palis on it

Galleries suchns Vida Heydsn Contempomry (VHO
i Frame and Enuami Art, Kolkons, lave sl stopped
ahicwvgsa eit b el eadallitbods i 1
art aor fo imecludie |hese g 5, iy pegubar basis in
rmip shows, VHC, for fsdance, i byl el
oot b visanalct kst Mionall Middver, whao ks kv for her
unigue use of red thread in her video and sealpiare
works, seed hasanother ool bow of K
war, Hoth higdhilight luw these artisgs incoresate testile
into their mulidisciplinary prictices
Frnami Art s also shiown art bt
Shbagwasad Kar Chaadbu and Arund
whoexphore personal histores throagh en
rodapacl thems of memary
Tk of thwe stanchout pheocs wis an
||n|a|l.1[|mln Ligjonl ey b Do et seode, Phanowr fio i e
! w o material,
alomge withy bl g
lural his-
i Sal

mnethesl of making naty
o Lo e e o unpaM Lavers
nd enviennen e ntal concerns, s 1

sl g W Nirstever sodio i
arils Suriclaraim’s works.
Frdypdney, on view Uil 23 Febnaary, the exhilsition
a\m!in,;hl-]nqlmh.l.n!e- wiited miais and albsiraction
e works primuarily with
somencde Tl amal dyes, “Thie dyanic process, degreng
which rolis of raw wool fiberan: transdormed
Mal seulpures in the haseds of o) i
atrical,” states the euralorinl st
wowk reveals itsell only whien she Bips it over amd she
b cuits open Uhie pheee o reveal the layerswithin®

FROM THE
Each of the &riiste-in i Alam. Khan or Aparajite
Jilnn Matuagane—has i personsd story Belind therprac
ice. K grew up surrontded by art, textile amld
ry. Wbl wte Db s mot ler, dhissigmer Ana-
mika Khanna, at work, When e jodnid the Gundly s
nesy, b bookesd aller |he-{'-mhrt-i:l-'rl\'amlh AL R
tioms. “That tavgist ne a ot sbout differom technigues
el mmmberials. My curresit grnetboe has develboped from
Wbere—EvEng A COonlempuirary spin b aly A i
Foemnn, | have realised over thmae that | N
et weth s mediam, My work with threadis lin
withe subibe fecling. The encrgy is VAR
when ] use sequinsasd beads,” he savs.
A, whis lives and warks in Che

L Pune

T Mo oy
Tgiey iviobibel sy

i
tites, Whiile Alarm
ke b prleces:
onspectan apparels

i
Aswith st 1ex
Terent meeadimm ban
ory of watching n
cotersalinns wit
The i,
Mabjaayantendk
Ao in filim, a
Students League i
meanubering forad
Jam started paknin
arnd wire. She bega
wiitiuin these work
misther, Sl starte
i 18 pranclemic.
“Tuse katran, on
animarks, pakng an
el A
Someiinesthey &




